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Country and regional studies in China as an element of the national cognitive infrastructure 

 
Abstract. The article analyzes the formation and development of country and regional studies in 

China from the point of view of political science. In contrast to works that consider this field primarily 
in an institutional, scientific or historical perspective, the authors interpret country and regional 
studies in terms of political science, as an element of the modern state’s national cognitive 
infrastructure. This discipline was included in the Catalog of postgraduate education disciplines of 
the PRC in 2022. Its institutionalization reflects not only the transformation of the academic structure, 
but also deeper changes in the system of production and application of politically significant 
knowledge. The article identifies the key factors of developing Chinese country and regional studies, 
combined into a dynamic model of “strategic orientation – interdisciplinary integration – autonomy 
of knowledge”. The authors prove that the evolution of this discipline is associated with the growing 
needs for national governance, the increasing complexity of the foreign policy, and the competition 
of global knowledge systems. Special attention is paid to three areas of theoretical innovations: the 
reconstruction of analytical paradigms based on the Chinese experience, the transition from macro 
descriptions to identifying political mechanisms and developing methodologies focused on producing 
reproducible and applicable knowledge. The authors claim that country and regional studies in China 
are not limited to either international relations or comparative political studies, but represent an 
autonomous interdisciplinary system in which political science plays a system-forming role. The 
article emphasizes the importance of this discipline as a cognitive resource of public administration 
and as a potential platform for dialogue between Chinese and Russian academic traditions. 
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Russian-chinese cooperation in higher education as a factor of sustainable development and 
international partnership 

Abstract. In the context of transforming global political and economic order, higher education is 
increasingly viewed as a tool for international cooperation, sustainable development, and realization 
of national strategic interests. This article analyzes russian-chinese interaction in the field of higher 
education within the framework of international relations and global governance, with a focus on the 
institutional mechanisms and political effects of this cooperation. The theoretical basis of the study 
is the concepts of sustainable development, education as an element of “soft power”, and an 
institutional approach to analyzing international partnership. As an empirical case study, the article 
examines the Joint russian-chinese University in Shenzhen (Shenzhen MSU-BIT University), which 
represents a unique form of high-level institutionalized cooperation between Russia and China. The 
analysis covers the university's governance model, mechanisms for coordinating the interests of both 
parties, and the role this project plays in the bilateral agenda in the fields of humanitarian and 
scientific cooperation. Particular attention is paid to how the joint university operates within the 
context of competing global systems for assessing education and scientific activity, as well as how it 
contributes to developing alternative, non-Western-centric models of international educational 
cooperation. The research methodology combines institutional analyses, comparative approaches, 
and case studies. The scientific novelty of the work lies in substantiating the “russian-chinese model” 
of sustainable development in higher education as an element of strategic partnership, integrating 
national educational traditions, state interests, and international normative frameworks. The 
conclusions drawn allow for considering joint universities not only as educational structures but also 



as significant political institutions that contribute to strengthening long-term Russian-Chinese 
cooperation and transforming global governance in education. 

Key words: Russian-Chinese relations; international cooperation in education; sustainable 
development; strategic partnership; soft power; institutional analysis; global education governance; 
joint universities; international organizations; humanitarian policy 
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Metamorphoses of globalization: from unipolarity to polycentrism  
in the context of military and political crises 

 
Abstract. The article explains and implements an interdisciplinary approach from the perspective 

of the philosophical concept “metamorphosis”. The globalization crisis (since 2009) means a) 
disintegration (breakdown) of the unipolar world; b) increasing tension leading to military-political 
conflicts; c) the imperative to restore the balance of power in geopolitics through consensus. The 
incompleteness and instability of the transition from the unipolar world á la USA to polycentrism is 
reflected in the analysis algorithm from generalizing facts and events to understanding the meanings 
of what is happening (hypotheses) and forecasting the near future. The geopolitical dimension of 
space is the anticipation of military-political conflicts and their prevention. The author substantiates 
the position that after the shocks of the current decade, the globalization will differ from the model 
of the late XX/early XXI-century, representing, in fact, another phase of a long-term epoch spanning 
generations (de longue durée). The author focuses on the factors impeding global security, arms 
control in all domains, and the realization of Russia's SMO objectives in Ukraine. The article presents 
a discourse on XX-century military-political conflicts and Russia's Special Military Operation in 
Ukraine and outlines conceptual contours and practical steps to promote polycentrism on non-
Western platforms. The search article on the proxy war in Europe is an invitation to discussion on a 
highly relevant topic. 
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Literary representation of the maternal archetype in the novels “And quiet flows the Don”  
by M. Sholokhov and “Big breasts and wide hips” by Mo Yan 

 
Abstract. The article is devoted to the comparative analysis of maternal images in M. Sholokhov's 

novels And Quiet Flows the Don and Mo Yan's Big Breasts and Wide Hips with reference to C. G. 
Jung's archetypal concept. The image of the mother is considered as a universal structure that unites 
individual experiences and collective ideas, which acquire a vivid symbolic form in fiction. The 
research focuses on Vasilisa Ilyinichna and Shangguan Lu, the characters representing two different 
cultural traditions, but embodying a common archetypal model of motherhood in its creative and 
ultimate states. The study focuses on comparing how motherhood is shown in both novels. The texts 
reveal similar motives: caring, bodily sacrifice, connection with home and land, the ability to keep 
the family as an internal order of the world. These traits in both characters are portrayed against the 
background of historical tension, trials, the destruction of their familiar environment, and the need to 
protect the family space from chaos. At the same time, Russian and Chinese traditions emphasize 
different artistic aspects. In Sholokhov’s novel, the maternal image is associated with a tragic plotline 
and the gradual destruction of the world, where Ilyinichna becomes a guardian of the family’s moral 



foundation and memory. In Mo Yan's novel, motherhood takes on the features of a powerful life 
principle associated with the force of nature, physicality, and mythological concepts of fertility and 
procreation. The comparison shows that both characters personify different forms of a single 
archetype of the mother: from the spiritual-saving type to the image of motherhood as a source of 
energy and continuity of life. This allows the authors to trace how the general archetypal structure 
manifests itself in the specific forms of the Russian and Chinese literary traditions. 

Key words: maternal archetype; Sholokhov; Mo Yan; K. G. Jung; And quiet flows the Don; Big 
Breasts and Wide Hips; cultural symbolism; comparative analysis 
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Three vectors of Harbin emigrant prose evolution:  
works by Z. M. Kliorin, V. N. Ivanov, V. S. Loginov 

 
Abstract. Russian emigrant literature is considered to be one of the special trends in the history of 

both Russian literature and the XX century culture of the mankind. Harbin, as the center of the 
Russian Far East emigration, was home to a significant number of immigrants from Russia. Like all 
emigrant writers, Russians in Harbin wrote a lot. Their works expressed deep feelings for their native 
land, enduring sadness and suffering from a long, and for some, eternal separation. They wrote about 
the loneliness inherent in almost every emigrant, and tried to reflect on human, philosophical, and 
religious truths and pursuits. The most prominent figures among Russian emigrant writers are N. A. 
Baykov, N. I. Ivanov, N. Nesmelov, V. Pereleshin, etc. The three most representative authors in 
Harbin Russian emigration are Z. M. Kliorin, V. N. Ivanov, and V. S. Loginov. Kliorin deeply 
understood the world of the lower social classes, and the tragic fate of the “little man” was in the 
center of his works. Ivanov was a master in portraying the life of the Far East, possessed a unique 
view of the surrounding people and events, had sensible ideas of the course of history and consistently 
embodied a holistic worldview in his work. Loginov creates philosophical prose with elegant and 
picturesque language, and the portrayal of taiga in his works is fascinating. The literary legacy of 
these writers significantly enriched the spiritual life of the Russian emigration in China and is an 
important part of both the literature of the Russian-speaking diaspora in China, and the Russian 
emigrant literature as a whole. 
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Parody as a political pamphlet: images of Bolshevik leaders 
 in N. S. Tikhonov's novella Anopheles 

Abstract. The article considers N.S. Tikhonov's novella Anopheles parodying the Soviet Bolshevik 
leaders: V. I. Lenin, I. V. Stalin, L. D. Trotsky, L. B. Krasin and S. M. Kirov. It is proved that the 
protagonist in the story, the geography teacher Kuchin, is a parody of Lenin, the character of Kuchin's 
son Viktor is a parody of Stalin, the former merchant Lisitsyn is a parody of Trotsky, and the 
communist engineer Porshnev is a parody of Krasin and Kirov. While the parodies of Lenin, Stalin 
and Trotsky are negative, the character of the engineer Porshnev parodying Krasin and Kirov is an 
example of a positive parody. In the story, Porshnev opposes Kuchin, Viktor and Lisitsyn and acts as 
a creator, while the three characters are destructive. The author of the article shows that all the leaders 
parodied in the story, with the exception of Krasin, are closely connected both with the Volga region, 
where the story is set, and with Tikhonov's native city of St. Petersburg – Petrograd – Leningrad. The 



system of parodic images in Anopheles reflects an overall negative attitude towards the Bolsheviks, 
stemming from his carefully concealed White Guard past, as well as some hopes for the political 
regime to become more liberal, the hopes connected with Bolshevik technocrats like Krasin and 
Kirov. At the same time, the author proves that Anopheles was influenced by the scene with Christ 
on the sand in the early edition of Mikhail Bulgakov's novel The Master and Margarita. Conversely, 
the theme of peace and culture from Anopheles influenced the reward given to the Master in the form 
of peace in The Master and Margarita. The influence of M.A. Bulgakov's unpublished novel Heart of 
a Dog on Kuchin's character is also substantiated 
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Eschatological motifs in Mikhail Bulgakov's Crimson Island 
 and Lao She's Cat Country 

Abstract. The article is devoted to a comparative analysis of eschatological motifs and images in 
Mikhail Bulgakov's feuilleton The Crimson Island (1924) and Lao She's novel Cat Country (1932). 
The relevance of the research is due to lack of researches devoted to comparative analysis of Russian 
and Chinese literature of the early XX century in terms of eschatological motives. The works by M. 
A. Bulgakov and Lao She reflect universal models of destruction and transformation of the socio-
cultural order. This research is the first to identify typological similarities in functioning such motives 
as foreigners, datura and natural disasters. The aim of the analysis is to compare the mechanisms of 
the eschatological structure of the literary space, to demonstrate universal models of the social and 
cultural crisis in the early XX century. The author shows that phantasmagoric topoi (an island in the 
Pacific Ocean and a cat city on Mars) serve as experimental models of societies whose social, political 
and moral contradictions are exacerbated. Special attention is paid to the datura motif (firewater in 
M. A. Bulgakov's and datura leaves in Lao She's works), interpreted as a mechanism of eschatological 
and oneiric space transformation, disguising the crisis and at the same time accelerating the 
destruction of the socio-cultural order; to the motif of foreigners who perform a similar function of 
“guides” into the crisis space, destroying the usual order and revealing the weaknesses of society. 
Natural disasters (volcanic eruption, flood) are interpreted as the ultimate symbolic acts of 
apocalyptic destruction and purification. 

The author makes a conclusion about the structural similarity of both writers’ literary strategies, 
which confirms that the comparative approach proves productive and that the eschatological models 
are universal in Russian and Chinese literature of the early XX century. 

Key words: M. A. Bulgakov; Lao She; eschatology; liminality; motif of the foreigner; datura motif; 
natural disasters motif 
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Vladimir Vysotsky’s poetic theatre: approaching the topic 

Abstract. The article examines the performing aspect of Vladimir Vysotsky’s creative work, 
emphasizing that the “final product” of his poetic work is the sounding/performed piece, not the 
“paper draft”. The author analyses the phenomenon of “theatricality” in Vysotsky’s oeuvre, noting 
that the bard’s performances constitute a kind of “mono-performance” where musical, vocal, and 
literary elements interact. The author raises a key question: what is the fundamental difference 
between the text “on paper” and its performance on stage, why does the song form have a greater 
impact? The author points out that Vysotsky’s song legacy remains understudied and stresses the 
need to develop an integrated approach that combines insights from literary studies, musicology, 
linguistics, and other disciplines to address such intermedial phenomena. The article sets the task of 



creating a specific discipline capable of adequately analyzing the synthetic nature of author’s songs 
(singer-songwriter tradition). The author identifies several constituent elements of Vysotsky’s song 
poetry: musical rhythm; the singer’s vocal qualities; the intonation structure and the dramatic intensity 
of the performance. Each element complements and enriches the overall meaning of the work. Despite 
a considerable number of studies devoted to Vysotsky’s “performed poetry”, most of them are 
fragmentary and confined to the boundaries of individual disciplines, failing to offer a holistic 
framework for analyzing intermedial texts. The author concludes that interdisciplinary approach is 
essential to fully understand the creative potential of Vysotsky’s song poetry and of similar authorial 
performing arts.  

Key words: intermedial text; Vladimir Vysotsky; song poetry; author’s song; bards; performed 
poetry; interdisciplinary studies 
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Modern Chinese culture in the digital age:  
new popular forms and mechanisms of cultural interpretation 

 
Abstract. The article analyzes some new popular forms in modern Chinese culture that are actively 

forming and spreading in the global cultural space in the 2020s. The research focuses on the mass 
and media culture phenomena – digital platforms, video games, cinematography, youth literature and 
designer toys, which act as significant representations of modern China’s cultural meanings. The 
author does not consider these cultural products in economic or political perspectives, but in the 
context of cultural studies, as forms of symbolic production, with traditional mythological images, 
aesthetic principles and values of Chinese culture being reinterpreted and actualized in the times of 
digitalization and globalization. Special attention is paid to analyzing such popular cases as the video 
game Black Myth: Wukong, the animated film Nezha 2, some works of modern youth literature and 
the designer toy Labubu phenomenon. The author shows that their popularity is due not only to 
technological and marketing factors, but above all to the ability to form emotionally intense and 
visually expressive images understandable worldwide without loss of cultural specifics. Traditional 
myths, archetypes and cultural codes in these products are transformed into media realities, while 
retaining a connection with national cultural memory. The article concludes that new popular forms 
of modern Chinese culture serve as mediators between tradition and global mass culture, contributing 
to the expansion of the intercultural dialogue and to the formation of China’s multi-level cultural 
image in the modern world. The results of the study can be used in researches on cultural studies, 
media culture and intercultural communication. 

Key words: modern Chinese culture; mass culture; media culture; digital culture; cultural codes; 
myth and tradition; visual images; youth culture; global cultural space; intercultural communication 
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